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President’s Notes
I am sitting here at the computer writing this with our dog Louis at my feet. It is noon and the temperature forecast
for today is 39 degrees Celsius. As I am not English and Louis is not mad we will not be going out in the midday sun
and will instead be staying inside until late afternoon. Louis is a Golden Retriever. The breed was developed in
Scotland during the second half of the 1800s and registered in the UK by the The Kennel Club in 1904. This time
period coincides fairly well with the development of modern “Western” chrysanthemums after the introduction of
the Japanese types to Europe in 1859.
On days like this I often feel sorry for poor Louis with his lovely long golden coat, reminiscent of Princess Golden
Flower above, as the hottest day on record for Scotland, which was in August 2003, was only 32.9 degrees. I also feel
sorry for my chrysanthemums in the unshaded garden beds with their growing tips pointing to the earth and, unlike
Louis, no ability to move to a shady spot. It is interesting to contemplate the reasons why people keep animals and
plants that are somewhat unsuited to the climates in which they live. I guess it is because they are beautiful and we
love them.
Perhaps I am a bit soft. Those of you who follow Facebook may have seen some lovely displays of chrysanthemums
posted from Pakistan to the National Chrysanthemum Society site in December. Have a look at Wikipedia for the
climate data for Lahore and Peshawar and hope that the residents there don’t like Golden Retrievers. The average
June maximum for both cities is 40.4 degrees. Despite the apparently challenging climate, the displays were first
class. Some excellent blooms have also been posted from India. Some of these featured photographs have also been
shared to our WACS Facebook page. It is interesting that these displays were staged at the end of December.

Given that our own flowering time is approaching you will be beginning to see many buds forming. This is always an
enjoyable time of the year as we start imagining the lovely show of blooms that will follow.
We will have our first Social Day for the year at Lina’s and my home in March, followed by a visit to Michael and Judy
Drake-Brockman’s home in April. Hopefully the weather and plants will both be good. Regardless of that the
company and culinary treats are sure to be excellent. I look forward to seeing you.

Three displays from Peshawar in Pakistan posted by
Tanzeel Ur Rahman.

Late December blooms from India posted by Dipak
Karmakar, Jyotirmoy Pal, Subrata Goswami and Sudip
Sarkar

Cultural Notes
During March our plants will be producing their buds. In order to produce large specimen type blooms it is
necessary, if flowering on a terminal bud, to reduce the bud cluster at the end of each stem to a single bud.
Generally the central bud is the best choice but if it is not perfectly round or has any sign of damage then one of the
adjacent buds should be chosen. If the bud is a crown bud it will be surrounded by growths, rather than buds, which
must also be removed. If the crown bud is deformed or too early then one of these side growths can be run on to
flower. The growths closest to the crown bud will bud up sooner than those further down the stem. Regardless of
the bud chosen to flower do not remove the side buds or growths until they have a small stem which can be severed
without the risk of damage to the main stem under the chosen flowering bud. Thereafter it is necessary to remove
all of the buds that appear along the full length of the lower stem.
If any of your plants have more stems than your intended number of flowers then the extra stems should be
removed once the selected bud has been secured and is seen to be developing properly. You need to be a bit critical
at this point and if any plants are a bit weak then reduce the number of blooms to be carried. In particular, if any
stems on the plant are obviously weaker than the others then they should be removed as the blooms produced on
them will be inferior. On the other hand if the plant is especially vigorous then it may be able to carry additional
blooms without loss of size or quality. This is often the case with some Singles and Anemones.
Staking the stems is vital if you wish to exhibit your blooms as the judges are looking for symmetry and a corkscrew
stem detracts from that regardless of the bloom quality. The stem under the bud is often the thinnest part and it
elongates rapidly in many cultivars so that staking right up to the bud is necessary. Many growers find that attaching
a short accessory stake to the top of the main stake and pushing it up to the bud as the stem elongates is a useful
technique. Blooms which are not straight on the top of their stems, often referred to as cocked buds, can be
prevented by making sure that the developing buds are kept horizontal. This can be achieved by pushing a length of
split cane or similar up under the low side of the bud to make it horizontal and securing it with a peg or tie. Each day
the cane is repositioned as the stem under the bud elongates until no further growth occurs and the stem hardens.
Hopefully you have somewhere under cover to protect your blooms from rain and, god forbid, hail. When growing in
the ground was popular the best blooms were often protected by driving four stakes into the ground around the
plant and placing a large box on top to shield the blooms. Another means of protection is with bagging of blooms,
which is an option widely practised by growers of early chrysanthemums in the UK. See ‘Exhibition Blooms-Bloom
Protection’ at www.chrysanthemums.info
Plants in pots are prone to blow over as they grow taller and become top heavy as the blooms enlarge. A useful
method of prevention is by tying the stakes to a wire or strong string stretched taut between two uprights such as
star pickets.
Fertilising at this time of the year is important but care is required. Conventional wisdom says that fertilising after
colour show may cause some burning of the floret tips, which is especially noted with the thin petalled spiders and
quills. In addition, blooms may be more susceptible to damping due to softer growth and if fertiliser is used
irregularly then some lumpiness of the blooms may result. As a result growers using slower release solid fertilisers
should stop applying them during March as the plants will need to use up the residual nutrients in the pots before
colour show. This means that growers should be using liquid fertilisers as their mainstay from now on which can be
stopped at the appropriate time with little carry over effect. It is recommended to use high potassium (flower and
fruit) formulations at this time of the year.
Watering should be done in the mornings to make sure that the pots do not dry out during the day which will have
an adverse effect on the developing blooms. In addition you do not want water lying around in the evenings which
will encourage damping of the blooms or fungal problems on the leaves.
If flowering under a low solid roof some of the especially tall cultivars may have their blooms close to the roof which,
due to the trapping of humid air, will make them susceptible to fungal spotting. This problem can be reduced by
making sure that the tallest plants are placed under the highest part of the roof. If there is still not much free air
above then a layer of fine absorbent fabric can be placed between the roof and the blooms to protect against dew
settling on the blooms.

Insect pests of all varieties can cause havoc. Caterpillars are usually not seen until bits of flowers and leaves are
missing. The odd lower floret can be plucked out but damage to the leaves is final and the quality of foliage is also
taken into account when judging blooms. A preventative spray is worthwhile. The most troublesome pest is usually
aphids. Once they have a foothold they are difficult to eradicate. Confidor is a good preventative and remedy. It is
systemic but it is unwise to rely on a single foliar application. A soil drench may be more effective but is expensive
for a large collection. I have, in desperation, sprayed Confidor directly onto blooms that were almost fully out with
no apparent ill effects but it is better not to allow the situation to become so desperate by earlier action. It is wise to
check other garden plants as they are often the source of the infestation. If there is a hibiscus or lemon tree nearby
then they should definitely be sprayed as well. I had both and cut them down to prevent problems. Unfortunately
we cannot control what our neighbours grow.

Water
Most of us water and liquid fertilise our plants using town scheme water. When we look at our water it is clean and
clear and we assume that it is fairly pure. As our plants grow quite well it is obvious that the water must be
satisfactory for the purpose. That is reassuring, as obviously we are also drinking it.
If you want to know what is in your scheme water, the information, for various Perth metropolitan and WA regional
locations for 2017, is available from the Water Corporation at https://www.watercorporation.com.au/-/media/files/residential/about-us/our-performance/drinking-waterquality/annual-report-2017.pdf
For different metropolitan locations you will note some substantial differences in the amounts of various substances
in the water. Generally Hills Direct has the least amount of these substances and I assume that the water at that
location has a greater proportion of rainwater from the dams rather than ground water.
Commercial greenhouse growers of chrysanthemums and other plants are aiming for optimum growth and yields in
order to justify the high capital cost of their infrastructure. They often find that that aim can most readily be
achieved using pure water. Pure water is water without anything else in it. Distilled water is very close to pure as is
rain water, de-ionised water and reverse osmosis water. For large scale supply of high purity water the easiest
method is the collection of rainwater, followed by reverse osmosis desalination and these are the sources of high
purity water that commercial growers will use. Hobby growers, especially those growing salt sensitive plants such as
some orchids and carnivorous plants, will sometimes also use higher purity water. Some of our members have
reasonable supplies of rainwater, which should be beneficial.
So why bother with pure water?
1.
Scheme water contains substances that plants do not like. The most obvious is sodium chloride (salt). You
cannot water plants with sea water! Sodium is of no use to plants. A tiny amount only of chloride is needed by most
plants. Levels above 50mg/l of sodium and 70mg/l of chloride are probably harmful. If we look at the Water
Corporation data we see that levels in scheme water are frequently above these values. Mt Yokine, for instance, had
mean levels of 125mg/l of sodium and 176mg/l of chloride.
2.
Plants are only able to tolerate a certain level of chemicals in the water regardless of whether they like them
or not. For optimum growth of chrysanthemums a total chemical concentration of around 1500mg/l is
recommended by one source. So for Mt Yokine with a level of total dissolved (generally unhelpful) salts of around
600mg/l, a further 900mg/l of fertiliser can be added, whereas for pure water the whole 1500mg/l can be fertiliser.
3.
Some chemicals interfere with the uptake of others. For instance, sodium and potassium are taken up by the
same process so sodium (unhelpful) reduces the uptake of potassium (helpful).
4.
Fertiliser chemicals are most readily available to plants at a pH of around 6 – 6.5. Most Perth scheme water
is in the range 7.6 – 8.2 whereas pure water has a pH of 7.0. The pH of water, or liquid fertiliser, can be lowered with
the addition of acid. However scheme water also has significant alkalinity which means that a lot more acid needs to
be added to lower its pH in comparison to pure water.

Cultural Discussion - William Turner (a T.W. Pockett bred cultivar, over 110 years old)
Thanks to Ian Blackwell for this article.
At our first meeting for this year (2020) we had an interesting discussion
regarding a plant of William Turner that Michael Drake-Brockman had
brought in for just such a purpose. The plant was in its final pot, was
being grown on second crown, so had had a second break earlier in the
season, had been reduced to two (2) laterals and looked in good
condition. At first sight it was obvious that something had caused one of
the laterals to break again (3rd stop) so it was shorter than the other
lateral that remained intact and had new laterals coming away again. On
closer inspection the third break seemed to have been caused by some
4-5-2017
quirk of nature rather than a grub or accident.
The intact lateral was about a metre in height, measured from the base of the pot, was
hardening off and had gone to bud. This early bud would, under normal circumstances,
not cause too much concern other than perhaps it would flower a little early for the show.
However, the cultivar was William Turner which comes under the category of ‘neckcrackers’. In that this was the case, given the bud was early it would almost certainly crack
its neck and lead to a malformed flower if in fact the bud remained on the stem at all.
Strategies to avoid this at a late stage include slitting the stem under the bud say 10 to 15
mm or using a sharp instrument like a bag needle, inserting a row of holes down the stem
similar in length to the slits. Special care should also be taken in finishing the feeding
program ensuring that they are not overfed, especially nitrogen. These strategies are not
absolute and commonly don’t work causing frustration year after year until the grower decides
to try another cultivar that is more reliable.
There is however a strategy that can be employed to give you at least some chance of
producing a show bloom. This involves going back to the earlier stages and allowing three
or four laterals to grow on after the first stop and then retaining two laterals on each of
these after the second stop. That will give up to eight second crown laterals to grow on to
bud. What we are doing here is simply dispersing the sap over a greater number of laterals
hence reducing the flow of sap within the stems. This will also reduce the size of the lateral
so you may need to evaluate the strength of the plant as to whether it will carry four first
crown laterals with two second crown laterals on each or three first crown with two
second crown on each. The other important aspect of this strategy is that it will reduce the
size of the final blooms, but they should still be within the range for a Section 2 cultivar,
that is 150 - 175 mm.
In finishing off, all second crown laterals should be retained
until the calyx breaks on the secured buds. Only then should
the number of laterals be reduced. This seems very late but we
have to remember that William Turner and its sports tend to
have elongated (creased rather than round) centres in the
buds, so you need to wait until you can identify which buds are
the most symmetrical and so will give you that ball shaped
flower you want. At this stage retain the best two buds arising
from different first crown laterals and remove the rest
(keeping your fingers crossed).
The accompanying photos are of William Turner grown using
this method, all of which were in the top end+ for Section 2
blooms. The blooms in 2000 and 2014 would have qualified for
Section 1.
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Transporting Blooms to the Show

This is an important topic that requires your attention now. The Show
Secretary does not want to hear that you had some good blooms left
at home because you did not have any way of transporting them.
There are many possible methods of transport. The simplest is a
rubbish bin half full of water with lots of blooms arranged around the
edges and then filled in towards the middle. I have used this method
with reasonable success for the last two years for those blooms that I
just wanted to put in the show to make up the numbers. However, if
you wish to be successful in classes also being contested by more
committed exhibitors then this is not the way to do it. What you need
is a structure that will not tip over when you turn a corner in the car
and will prevent the flowers from rubbing on something or each other.
The 1991 NHS Chrysanthemum Manual says that as long as the flowers
have been standing in deep water for at least twenty four hours, and
preferably longer, … the flowers can travel dry; in fact, as long as
conditions are cool they can be left out of water for up to four hours. If
you have more than a few blooms you will need to take some buckets
and water with you to put them in when you arrive at the show as
setting up your exhibits in the show bottles will likely take you over the
safe time limit.
If you prefer to transport your blooms in water then a simple method is to obtain some cheap buckets and attach
lengths of poly pipe to the sides with silicon sealer and gaffer tape at an appropriate spacing. Make sure you use a
sealer that is safe for water collection and storage or it may taint the water. The addition of a clean half brick to the
bucket is useful to prevent it falling over and do not overfill the bucket if you do not want water sloshing about in the
car.
More sophisticated methods are available. Old
fashioned milk crates to carry bottles of water
were ideal but are probably unobtainable now. If
you are intending to construct something then first
measure the available spaces in your car (height
and width). Frames can be constructed to carry
narrow necked bottles or lengths of poly-pipe
capped at one end. Once again it is important to
get the bloom spacing right. Exhibition blooms
require much more space than Pompones or
Anemones.
As our show is staged over a wide area of the two
shopping centre buildings it is also necessary to
move your exhibits from the staging area to the display table. A spare set of hands is invaluable for this task if you
have more than a few blooms. Last year Noel Blunt went to the trouble of measuring up a supermarket shopping
trolley and constructing an insert that would allow him to safely move a dozen bottles at a time. With 100+ blooms
to put out last year I made good use of it as well (as did others - thanks Noel).
If you have no suitable vehicle for transporting exhibits to the show then contact the Show Secretary, preferably well
in advance, so that some arrangements can be made to assist you.
I am hoping that you will all be putting in plenty of exhibits this year so that I can leave my “big bucket” blooms at
home and Lina will have some flowers to give to all her friends.

Editor’s Notes
I am sure that some of you will feel cheated by the absence of any
chrysanthemum poetry in the last Notes. By way of restitution I present this
very famous chrysanthemum related poem, translated by Arthur Waley,
from one of China’s most respected poets, Tao Yuanming (365?–427).
I built my hut in a zone of human habitation,
Yet near me there sounds no noise of horse or coach.
Would you know how that is possible?
A heart that is distant creates a wilderness round it.
I pluck chrysanthemums under the eastern hedge,
Then gaze long at the distant summer hills.
The mountain air is fresh at the dusk of day:
The flying birds two by two return.
In these things there lies a deep meaning;
Yet when we would express it, words suddenly fail us.
Being of such great importance to Chinese literary scholarship there are
other English translations which all have small but interesting variations.
Additionally, there are a number of titles given to the poem. My favourite
one is “Written While Drunk”. This is the fifth poem in a series on drinking
wine, which by all accounts was Yuanming’s preferred pastime.
Lin Yutang, in “The Importance of Living” (1937) writes1

Tao Yuanming Seated Under a Willow

Tao Yuanming represents the most perfectly harmonious and wellrounded character in the entire Chinese literary tradition. There is a
simplicity in his life, as well as in his style, which is awe-inspiring and
a constant reproach to more brilliant and more sophisticated
natures. And he stands, today, as a perfect example of the true lover
of life, because in him the rebellion against worldly desires did not
lead him to attempt a total escape, but has reached a harmony with
the life of the senses.

In the September – October 2019 Notes I suggested that oriental literature referencing chrysanthemums would be
unlikely to be as depressing as the English works that I referred to. However, please excuse my ignorance as this
poem, “The Chrysanthemums in the Eastern Garden”, by Po Chü-I (772-846) and also translated by Arthur Waley,
comes close.
The days of my youth left me long ago;
And now in their turn dwindle my years of prime.
With what thoughts of sadness and loneliness
I walk again in this cold, deserted place!
In the midst of the garden long I stand alone;
The sunshine, faint; the wind and dew chill.
The autumn lettuce is tangled and turned to seed;
The fair trees are blighted and withered away.
All that is left are a few chrysanthemum-flowers
That have newly opened beneath the wattled fence.
I had brought wine and meant to fill my cup,
When the sight of these made me stay my hand.

1

included especially for the benefit of literature scholars and book club aficionados

I remember, when I was young,
How easily my mood changed from sad to gay.
If I saw wine, no matter at what season,
Before I drank it, my heart was already glad.
But now that age comes,
A moment of joy is harder and harder to get.
And always I fear that when I am quite old
The strongest liquor will leave me comfortless.
Therefore I ask you, late chrysanthemum-flower
At this sad season why do you bloom alone?
Though well I know that it was not for my sake,
Taught by you, for a while I will open my face.

If you are inspired to read more Chinese poetry then have a look at this book archive.
https://ia802706.us.archive.org/28/items/arthurwaleypoems00walerich/arthurwaleypoems00walerich.pdf
There are no Chrysanthemum poems; sorry. The poems date from 1000 BC to 1200 AD. There is a poem entitled “On
My Baldness” also by Po Chü-i and translated by Arthur Waley2, that may give some comfort to those who, like me,
are follicly challenged.

At dawn I sighed to see my hairs fall;
At dusk I sighed to see my hairs fall.
For I dreaded the time when the last lock should go. . . .
They are all gone and I do not mind at all!
I have done with that cumbrous washing and getting dry;
My tiresome comb for ever is laid aside.
Best of all, when the weather is hot and wet,
To have no top-knot weighing down on one's head!
I put aside my dusty conical cap
And loose my collar-fringe.
In a silver jar I have stored a cold stream;
On my bald pate I trickle a ladleful.
Like one baptized with the Water of Buddha's Law,
I sit and receive this cool, cleansing joy.
Now I know why the priest who seeks
Repose Frees his heart by first shaving his head

Not into Chinese poetry? Well then, for your enjoyment, here is something that rhymes that isn’t a poem.
What’s the difference between a monkey, an orphan, a prince, and Bald Bill?
A monkey has a hairy parent, an orphan has nary a parent, a prince is an heir apparent, and Bald Bill
has no hair apparent.

2

The Editor of this book states that “It is a platitude that translation of poetry is either bad verse or bad translation. … we must
address ourselves to these poems as though they had been written by an Englishman of the twentieth century, and judge them
on that basis. It is a severe test to apply to translations, but Mr. Waley emerges from it serenely victorious.”

I hope that you enjoyed looking at the European chrysanthemum artworks in the last edition. There are also many
images on the internet from Chinese, Korean and Japanese artists.
These are examples of some common styles.

There are guides to the painting
techniques to produce this type of art
on the internet. Several are available
on YouTube. Try https://www.youtube.com/watch?v=GQVIBmb2_To

Here is a link to a blog from Korea for those who might wish to study some of the techniques in written form.
https://m.blog.koreadaily.com/myhome/myblog.html?uid=hrk0621&pid=69403

These are similar to those above but
are prints

Other print types include botanical representations of individual flowers.

These prints are from a three volume
book “Hyakugiku” by Japanese artist
Hasegawa Keika published in 1893.
Two of the volumes can be found at
https://library.si.edu/digitallibrary/book/keika-hyakugiku

Chrysanthemums sometimes appear in prints as adornments to the scenes depicted. These prints are from a
renowned Japanese print-maker, Toyohara Chikanobu (1838 – 1912).

*These are high resolution images that can be better appreciated when viewed at higher magnification in your browser window.

With all the art in this and the last edition of the newsletter you may feel inspired to try your hand at painting. If, like
me, you have no talent for it then you could have a go at this.

I feel that now is an auspicious time for another haiku or two.
There was a proud man,

Great haiku say I.

He grew too tall for his hair.

An old and wise poet says,

Tough luck pal, you’re bald.

A frog jumps in; Plop!
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Ian Blackwell – Kelmscott 9390 2608
Ralph Coombes – Maida Vale 9454 3373
Michael Drake-Brockman – Pickering Brook 9293 7650
Ralph Foster – Armadale 9497 2420
Carl Slusarczyk – Mount Lawley 9272 1356
Richard Williams – Inglewood 0439 103 500
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Treasurer – Colleen Ryall 9291 9257 (H) 0400 089 223 (M) colleenryall@westnet.com.au
Secretary – Michael Drake-Brockman 9293 7650 (H) michaeldb@iinet.net.au
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Forthcoming Events
Social Day – 1 pm Sunday 8th March 2020 at Carl and Lina Slusarczyk’s home, 6 Regent St West Mount Lawley.
Social Day – 1 pm Sunday 5th April 2020 at Michael and Judy Drake-Brockman’s home, 136 Merrivale Rd,
Pickering Brook.
WACS General Meeting – Tuesday 14th April 2020, John McGrath Pavilion at 12 noon.
Entry from Hensman Rd, South Perth
Gosnell’s Horticultural Society Autumn Show – Saturday 2nd & Sunday 3rd May 2020.
Addie Mills Centre, 2 Astley Street, Gosnells.
WACS Annual Show incorporating the ACC Australian Championship – 7th to 9th May 2020.
Hawaiian Forrestfield Shopping Centre, 20 Strelitzia Ave Forrestfield. Official Opening 11am Friday 8th at 11 am.
Presentation Luncheon – Tuesday 26th May 2020, John McGrath Pavilion. 11.30 am for meal at 12 noon
Entry from Hensman Rd, South Perth.
………………………………………………………………

Website
www.chrysanthemumwa.com

Facebook Page
Western Australian Chrysanthemum Society
www.facebook.com/groups/chrysanthemumwa/

